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"A BACKDROP TO MAKE THEM FEEL,
I HAVE REALLY HAVE ARRIVED." 
– MORRIS LAPIDUS



THE ART OF FONTAINEBLEAU

INTRODUCTION
Since it opened in 1954, Fontainebleau has represented sophistication, taste and 

high times. When Fontainebleau’s original architect, Morris Lapidus, unveiled his 

plans over 64 years ago, he put it like this: “Fontainebleau is designed to convey 

a feeling of delight, to provide a setting, away from home, away from daily cares, 

just for the pleasure of a great experience.”

To provide this experience, Lapidus broke with the conventions of his times to 

create what he called "an architecture of joy.” He chose passion over formality, 

curves over straight edges, and hot colors over the traditional vanilla palette. 

Irony, surprise, wit, serendipity, coincidence and whimsical extravagance were 

tools in his toolbox.

Critics and academic killjoys were outraged. The public couldn’t get enough of 

it. Eventually, the original Fontainebleau came to be recognized as a masterpiece 

of Modernist architecture, but it was always Modernism with an edge, and with 

plenty of humor and plenty of art. Everything Lapidus designed or placed in 

Fontainebleau was meant to delight and surprise, to be anything but the stuff 

you’d see in any other hotel.



The new 21st century Fontainebleau follows Lapidus’ precedent by 

incorporating “cool and hot” examples of contemporary art as a part of 

its radical departure from the ordinary. The mission of Fontainebleau’s Art 

Program is to entertain and educate. It is defined by a select number of 

world-class visual artists and thinkers. Each of them has a significant impact 

on the look and feel of Fontainebleau. James Turrell’s work in light and color 

provides Fontainebleau’s artistic signature. Turrell’s work also has a strong 

historical resonance with Morris Lapidus’ own early experiments. From his 

formal training in theater and set design, Lapidus, like Turrell, understood the 

power of light and color to define and shape the guests’ experience.

In addition to Turrell’s light installations, major works include the chandeliers 

by Ai Weiwei, works by Damien Hirst, John Baldessari and Tracey Emin, and 

photography by Thomas Ruff and Liza Ryan. Each work of art you see in 

Fontainebleau today is unique, original and site-specific. All the work has been 

integrated into the hotel's total architecture and design to create a completely 

curated environment. Guests walking into the lobby and encountering one of 

James Turrell’s light installations or an Ai Weiwei chandelier will know at once 

that Fontainebleau is unlike any other hotel on earth, and that the party is on.
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"DESIGN MUST EXPRESS THE MOST ELEMENTARY HUMAN 

EMOTIONS: THE DESIRE FOR, LOVE OF AND NEED FOR 

ORNAMENT."                          

—  MORRIS LAPIDUS



ARCHITECT MORRIS LAPIDUS CREATED THE DARING DESIGN 

OF THE ORIGINAL FONTAINEBLEAU, OFFERING NEW AND 

UNEXPECTED WAYS TO EXPERIENCE GLAMOUR AND 

STYLE. HIS BOLD, CREATIVE THINKING HAS SERVED AS THE 

BLUEPRINT FOR OUR REINVENTION OF FONTAINEBLEAU 

AND HIS WORDS CONTINUE TO INSPIRE.

ARCHITECTURE
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Original Cheesewall
Each "cheese hole"  15" to 31" in diameter
Viewable in Versailles' Luster Gallerie and 
Fourth Floor Meeting Space

The underlying project of all Lapidus architecture is to literally make the 

walls disappear. In many of his designs, Lapidus used indirectly lit display 

niches in “woggle” shapes to display merchandise and de-substantiate the 

walls. These cheese “woggles” or “cheese holes” are integrated throughout 

Fontainebleau with great effect. The architecture resides in arranging and 

directing the dance of vision.

THE
CHEESEWALL
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THE 
COLUMNS

Original Columns
16'5" height x 10'6" diameter
Viewable in the Chateau Lobby

11

A signature effect of Lapidus’ design is the column disappearing into the 

lighted “cheese hole.” When Lapidus was designing retail stores in New York 

in the 1950’s, there were typically buildings over the stores, with tons of steel 

and masonry. Lapidus’ drew the column into a lighted hole so the weight 

disappeared, thus making the building seem lighter.
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THE STAIRWAY 
TO NOWHERE

Original Restored Stairway To Nowhere
White marble
Viewable in the Chateau Lobby

13

When Fontainebleau opened in 1954, guests desended The Stairway to 

Nowhere, dressed in their finest evening attire, for the sheer pleasure of 

making a grand entrance. Today, it continues to be used for guests to arrive in 

style. This iconic landmark maintains its gold hue and original architecture, and 

it is the focal point of the resort’s expansive lobby.
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“I WAS TRULY HAVING A MARVELOUS TIME DURING 

THIS YEAR OF CREATING WHAT I NOW LOOK BACK ON 

AS MY MASTERPIECE. I DON’T THINK I EVER SURPASSED 

THIS CREATION.”
—  MORRIS LAPIDUS



MORRIS LAPIDUS ENTHUSIASTICALLY EMBRACED 

MODERNISM’S FORMAL FREEDOM AND SENSUALITY 

WHILE REJECTING ITS MORE RIGID PRINCIPLES, 

PRODUCING A UNIQUE STYLE THAT SEAMLESSLY BLENDS 

BAROQUE FANTASIA WITH MODERNISM’S CLEAN LINES 

AND FLOWING SPACES. HIS EXUBERANT CURVING WALLS, 

ZIGZAGGING FACADES, AND DEFT MANIPULATION OF 

SPACE CREATED DRAMATIC FORMS THAT TRANSFORM 

THE MOODS OF THEIR OCCUPANTS.

ART
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AI WEIWEI

17

Multimedia impresario Ai Weiwei is one of the most innovative and vocal 

personalities in the global art world today. His work seeks to stimulate debate 

on fundamental questions of cultural heritage, social responsibility, and the 

relationship of art to both. In 1979, he was one of the founders of the Xingxing, 

or the “Stars” art collective, with the goal to advocate for democracy through 

art. Ai moved to New York in 1981, then returned to China in 1993, where he began 

to focus on China’s cultural history, political system and modern contradictions.

Ai collaborated on several projects with the Swiss architecture firm Herzog 

& de Meuron under the banner of his FAKE Design company, including the 

design of the Beijing National Stadium, the famed “Bird’s Nest,” for the 2008 

Summer Olympics.Ai Weiwei’s chandeliers have become iconic examples of his 

sculptural practice. By dramatically increasing the scale of a normal chandelier, 

Ai makes a common object an unfamiliar and awe-inspiring one. Paradoxically, 

the sheer size of the complete pieces also emphasizes the thousands upon 

thousands of individual components required to create them. For Fontainebleau 

Miami Beach, Ai has created three chandeliers for the domes in the main lobby. 

The pieces act as contemporary updates of Morris Lapidus’ original designs. 

They embrace the historic past of Fontainebleau while simultaneously looking 

toward the future.

Miami Chandeliers, 2008
Stainless steel, glass crystal and lights 
Each chandelier 7’3” x 13’6” 
Viewable in the Chateau Lobby

1957, Beijing, China
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Third Eye (From The Tall Glass Series), 2008
LED light, etched glass, and shallow space 
Each aperture: 4’7” x 12’4”
Viewable at the Chateau Front Desk, 
Concierge Desk and VIP Alcove

James Turrell’s work involves explorations in light and space that speak to viewers 

without words, impacting the eye, body and mind simultaneously. His subject is 

infinity. “I want to create an atmosphere that can be consciously plumbed with 

seeing,” says the artist, “like the wordless thought that comes from looking in a 

fire.” Informed by his studies in perceptual psychology and optical illusions, Turrell’s 

work allows us to see ourselves “seeing.” Whether harnessing the light at sunset 

or transforming interior spaces with his light works, Turrell’s art places viewers in 

a realm of pure experience. Six pieces from James Turrell’s most recent and most 

technologically advanced series of light works were specially commissioned 

for the lobby area of Fontainebleau. The Tall Glass series consists of specially 

programmed LED panels behind etched glass. Over the course of several hours, 

each Tall Glass work subtly shifts through a constantly changing cycle of color 

themes and patterns. The physical apparatus of the installation is completely 

invisible, and as a result, the viewer sees nothing but mesmerizing, meditative fields 

of colored light. The Tall Glass works commissioned for Fontainebleau are historic 

in three ways: they are the first horizontal Tall Glass works created by Turrell; 

the single work in the VIP Alcove is the first ever curved Tall Glass work; and the 

remaining five pieces –one triptych and one diptych behind the main reception 

and concierge desks, respectively– are the first multi-panel Tall Glass works. No 

other installations of Turrell’s are integrated with such drama into a commercial 

space. Fontainebleau Miami Beach thus stakes its claim in art history.

JAMES TURELL
1943, Los Angeles, CA
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Striding Person (With Onlookers), 2008
Archival inkjet print with acrylic paint on  
photographic paper mounted on di-bond 
103 3/4 " x 58 ¼" x 2"
Viewable across from Timeless 
off the Chateau Lobby

Double Vision: Duchamp, 2011
Painted archive print and oil on canvas
74” x 54” 
Viewable in the upper lounge area of 
StripSteak by Michael Mina

I Will Not Make Any More Boring Art, 1998
Silk dye
33 ½” x 33 ½” each
Edition of 1,500
Viewable in all Chateau and Versailles guest rooms



JOHN BALDESSARI 
1931, National City, CA

John Baldessari is one of the icons of 20th century California and Conceptual 

art. His body of work spans film, photography, video, artist books, prints, 

sculptural objects, and installations. His artworks incorporate everything 

from found photographs to invented imagery to text in order to span the 

purported divide between high art and mass culture. He is perhaps best known 

for constantly questioning the boundaries that separate art from the everyday 

world, often in witty, humorous ways. In Striding Person (with Onlookers) 

Baldessari uses the imagery of legendary editor of Vogue, Anna Wintour, 

iconic in the fashion industry. By blanking out the face of Ms. Wintour, the 

artist forces the viewer to question what they are looking at. Anna Wintour’s 

distinct skinny frame and bob haircut is still recognizable in the image. Double 

Vision: Duchamp, 2011 is Baldessari's version of the melting clock in Salvador 

Dali‘s Persistence of Memory, 1931 –by Duchamp– pictured in horizontal 

distortion against a reduced background. By wresting iconic motifs from their 

traditional context, subjecting them to radical intervention and placing them 

in an unusual perspective, Baldessari effectively alters their meaning, while still 

allowing viewers to identify formal similarities between the originals and his 

versions. Also, reducing the compositions to "less is more", Baldessari expresses 

his skeptical view of the art historical canon. John Baldessari’s other work, I 

Will Not Make Any More Boring Art, can be found in all Chateau and Versailles 

guestrooms. The piece’s genesis is in an earlier installation commissioned by 

Nova Scotia College of Art & Design in 1971. Unable to make the journey, 

Baldessari instead suggested that students volunteer to repeatedly write the 

phrase directly on the gallery walls. Baldessari was so inspired by the finished 

result that he transferred the idea into this piece.
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Here Comes The Night, 2011
LED lightbox
48" x 66 7/8        " x 7 7/8        " 
Edition 3 of 4 + 2AP
Viewable in the North Lobby

DOUG AITKEN 
1968, Redondo Beach, CA

Though he works in photography, sculpture, and video, Doug Aitken is 

known primarily as one of the pioneers of new media art. His installations 

are meant to engage the viewer in narratives often based in the complex 

modern interplay between man, the built environment, time, and perception. 

Aitken sets out to take the viewer on a journey so that they are not just 

viewing art, but rather actively participating in an immersive experience that 

redefines their surroundings, however briefly.
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I Followed You To The Sun, 2013 
Neon 
22.4" x 72" 
Edition 1 of 3
Viewable in Vida Corridor

TRACEY EMIN
1963, Croydon, UK

One of Britain’s most prominent contemporary artists, Tracey Emin is 

internationally recognized for the blunt and revealing style that pervades her 

work. Drawing from personal experiences, Emin reveals emotional situations 

with brutal honesty and humor in a wide variety of media, including painting, 

drawing, embroidery, neon, installation, sculpture, and film.

A consummate storyteller, Tracey Emin engages the viewer with her candid 

exploration of universal emotions and reveals intimate details from her life 

to engage the viewer with her expressions of those emotions. Her ability to 

integrate her work and personal life enables Emin to establish an intimacy 

with the viewer.

The artistic forms that exemplify Fontainebleau –its curvilinear Chateau 

Tower and signature bow tie floors, to its light installations and awe-inspiring 

chandeliers– all convey a feeling of delight and joy and Tracey’s work I Followed 

You to The Sun in neon is seamlessly at home in this iconic environment. 

Emin is a panelist and speaker, lecturing about the links between creativity and 

autobiography, and the role of subjectivity and personal histories in constructing 

art. In January 2013, Queen Elizabeth II appointed Emin a Commander of the Most 

Excellent Order of the British Empire for her contributions to the visual arts.
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Substrate, 2003
Ditone prints on satin paper 
Each print: 39 ½” x 29 ½"
Edition 45 of 45 
Viewable next to
StripSteak by Michael Mina

THOMAS RUFF
1958, Zell am Harmersbach, West Germany

Thomas Ruff is a German photographer with an international reputation. He 

studied photography in the 1970s at the Kunstakademie in Düsseldorf, where 

he now lives. During his studies, he developed his method of conceptual 

serial photography. The pieces on display at Fontainebleau were taken from 

comics digitally altered and overlapped in numerous layers, multiplying them 

so often as to end up with a three-dimensional abstract space of colors.
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Bas-Relief Sculpture 
Viewable on the exterior of Chateau Tower

ELMO GIDEON
1924, Overland Park, KS

Historic Miami Artist and Sculptor Elmo Gideon was an American Master Artist 

and Sculptor of the 20th and 21st centuries. His paintings and sculptures include 

some of the world’s most known subjects, including the famous Gideon 

Holocaust Collection.

Signed Gideon (early works were sometimes signed E. Gideon), his works 

cover nearly the entire spectrum of artistic creativity; Abstract, Impressionistic, 

Modernistic, Portraits, Landscapes, Seascapes, Sculptures and more.

Gideon has been described as an “artist who borders on being an elemental 

force” whose own ambitions guided him in the development of revolutionary 

paints and sculpting compounds, technique and form and application that 

enabled him to create over 20,000 original works of art during his life.
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ALEX KATZ
1927, Brooklyn, NY

Alex Katz is renowned for his figurative paintings, which examine the nature of 

representing the three-dimensional world on canvas in simplified portraits and 

landscapes. Amidst the height of Abstract Expressionism in the United States, 

Katz painted representational works, but in the 1950s his quick, expressive 

brushstrokes characterize the influence of artists such as Jackson Pollock and 

Willem de Kooning. In the late 1950s and early 1960s, his adherence to simplified 

forms and careful studies of light, flatness, and color are particularly evident in 

his work. His allegiance to figuration and his embrace of the two-dimensional 

surface prefigured these features in Pop Art in the 1960s.

Katz also worked with collage, printmaking, and set design, increasingly 

concentrating on these mediums and developing freestanding sculptural 

collages through the 1970s. He later painted large-scale landscapes, 

developing “environments” in his works intended to envelop and immerse 

the viewer, and continues working with natural themes in his works today. 

Katz has received several honors for his work, including a Guggenheim 

Fellowship and membership in the American Academy of Arts and Letters.

Daytona Beach III, 1994
Oil on canvas 
96" x 72"
Viewable in Luster Gallerie
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LIZA RYAN
1965, Norfolk, VA

Liza Ryan is a Los Angeles-based photographer and video artist. Influenced 

by the storytelling tradition of the American south, her pieces are often 

infused with strong implied narratives that invite the viewer to participate in 

their completion. She frequently deals in themes of memory, transformation, 

and a fantastical union between man and nature. The visual power of her 

work has put her on a short list of emerging artists pushing the evolution of 

photographic art in the 21st century.

Untitled, 2008
Color photographs 
40 7/8” x 49 7/8"
Editions 5 of 5 
Viewable in Versailles Tower, 
First Floor, near Splash Meeting Rooms
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Fontainebleau, 2011
Oil on Canvas 
80" x 100"
Viewable at the entrance to Versailles Tower

Fontainebleau, 2012
Lithographs 
27" x 39"
Viewable at the top of the Stairway to Nowhere 
and the Trésor Upper Lobby near elevator

ENOC PEREZ
1967, San Juan, Puerto Rico

As the son of an art critic, Enoc Perez spent family vacations traveling to 

museums in different countries and learning about the history of art. After 

moving to New York as a young man, he found himself inspired by the silkscreen 

works of Andy Warhol.

A painter and printmaker, Perez embraces the ability to convey pleasure and 

beauty onto the viewer. Although he works with a variety of subjects, including 

portraits, still lifes, and cityscapes, he is best known for capturing the utopian 

ideals embodied in the construction of architectural monuments.

Enoc Perez's lushly figured paintings of modernist buildings at once exploit and 

question the seductions of architecture as well as painting itself.
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Untitled, 1999
Silk Dye 
Each 32 ¼" x 32 ¾"
Viewable in Fontainebleau guestrooms

SOL LE WITT
1928, Hartford, CT

Sol LeWitt is considered one of the most innovative artists of the 20th century. 

Instrumental in the development of Minimalist and Conceptual art during the 

1960s, Le Witt began generating sculptures, prints, paintings, and monumental 

wall drawings using a vocabulary of simple lines and cubes. On exhibition in 

Fontainebleau Miami Beach’s guestrooms, Untitled is a prime example of the 

simple but captivating abstract compositions for which Le Witt is known. 

Consisting of nothing more than a labyrinth of intertwining black lines on a 

white field, the print nevertheless possesses a rhythm and vibrancy created by 

its sweeping composition. The line work relates to the grids Le Witt used with 

much more rigidity early in his career. In Untitled, it is almost as if the grid has 

been compressed until its right angles warped into a collection of rolling waves, 

peaks, and valleys. The dynamism achieved by such simple components lends 

the work a power and depth that is prototypically Le Witt.At the same time, 

Le Witt has imbued Untitled with certain qualities that make it characteristic 

of his roots in New York Minimalism: a commitment to subdued colors, and an 

embrace of “pure form”, or the idea that the goal of artwork is no longer to 

represent objects or even emotions from the outside world. Le Witt’s work was 

about breaking down art – making to its essence – space, line, structure – and 

presenting it without fuss. In the process, he changed the way people viewed 

not just the pieces in museums and galleries but the entire world around them. 

Untitled is a direct result of this line of thinking and a worthy record of one of 

the giants of contemporary art.
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DOUG SUGGS
1945, Fort Worth, TX

Suggs was for many years the head professor of painting at UCLA, and his 

influence on a generation of artists is pronounced. He has spent much of his 

career grappling with his relationship with the landscape and his trademark 

“color wheels” “deconstruct” landscapes as well as historic artworks. For 

Suggs, who was born in Fort Worth, Texas, and raised in San Diego, scenery – 

rolling green hills, verdant valleys, snowy mountain peaks and the like – holds 

a seductive, slightly sinister power. “[I'm not] immune to the charms of the 

landscape. Nobody is, but to be able to couch it in terms of what artists are 

required to do, it does require... a strategy of challenge, a disruptive strategy.” 

Rather than wholeheartedly embrace the pretty and picturesque, as past 

generations of artists have done, he opts for a more nuanced view of nature.

In place of the essential elements of a landscape –a patch of sky, a stretch of 

desert, an expanse of sun-warmed stone– are colorful concentric circles – abrupt 

visual interruptions that force the viewer to pause and reflect on what is hidden 

and what is revealed. Each circular form “disrupts the usual picturesque comforts 

we seek in landscape views, but it also informs us," Suggs writes. "The thing that 

blocks our view is an opening in the picture to further meaning." 

Spinningwheel Paintings, 2008
Oil on board 
15 ¾" diameter
Viewable in Versailles Signature Suites
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DARRYL POTTORF
1952, Cincinnati, OH

Darryl Pottorf has been creating complex, inspiring works for more than 30 

years, continuously pushing the boundaries of his medium and subject matter. 

He has traveled extensively, and his work reflects his love of classical and 

architectural forms. He uses the photographs he takes in a provocative manner 

to add content and humor to his work.

Pottorf has collaborated with Robert Rauschenberg on a series of outstanding 

exhibitions. Like Rauschenberg, Pottorff did early work in the theater. In 

addition, he is a practicing architect. He designed Robert Rauschenberg’s home 

and studio as well as his own, and continues to design both residential and 

commercial spaces. Fontainebleau is pleased to showcase seven works by 

Darryl Pottorf, scattered throughout the public areas in the Versailles Tower.

No Limit, 2006
UV - coated in ink transfer, acrylic  
and graphite on polylaminate 
60 ½” x 25”
Viewable in Luster Gallerie 
Additional works viewable in 
Versailles Tower, Fourth Floor
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JOHN REYNOLDS 
1945, Auckland, New Zealand

Until the mid-1990s, contemporary New Zealand artist John Reynolds 

oil stick/acrylic painting seemed to share much in common with Abstract 

Expressionism, but his search for ultimate ‘truths’ in his work remained playful 

and speculative.

Responding to the abundance of information in the global community in 

the 21st century, Reynolds sifted through the values and beliefs of numerous 

cultures and periods in history. Drawing together Greek mythology, Nietzschean 

philosophy and Herman Melville in a single body of work for example, he 

suggested that any notion of certainty is questionable. Most recently, he has 

worked with small canvases with colloquial phrases written with oil sticks.

The Contour I - V, 2007
Acrylic on Canvas 
80" x 60"
Viewable in Executive Office
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KARL BENJAMIN
1925, Chicago, IL

Benjamin is a classical Minimalist, having employed geometric abstraction and 

bold color since the 1950s, assuring his place in the history of American art. In 

current retrospectives, he has been hailed as an inventor of “American Cool” 

in visual culture. Three of Benjamins' works are displayed at Fontainebleau.

V.C. #17, 1983
Oil on canvas 
60" x 60"
Viewable in the Versailles Tower, 
First Floor, off Luster Gallerie 
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Fragile Future, 2013
Phosphor Bronze, Real Dandelions and LED's  
128" x 33" x 41"
Viewable in Timeless 
off the Chateau Lobby



LONNEKE GORDIJN     RALPH NAUTA 

1980, Alkmaar, Netherlands           1978, Swindon, United Kingdom

So much of what mankind does is about mimicking nature or attempting to 

over-rule it. In the artists view, neither is possible. Lonneke Gordijn and Ralph 

Nauta’s chandelier creation, Fragile Future, aims to establish a point of balance 

between information overload and human sensibility. The goal is to create a 

dialogue between nature and technology, creating a new synergy. The hope 

is to encourage people to notice things that they no longer notice; to reach 

some kind of unconscious recognition that everyone instinctively feels and 

understands, yet has lost the time for.

 “Think of the transience of a dandelion – one blow and it has gone. It is a plant 

familiar to every country and every culture, yet nobody really stops to look at it. In 

our increasingly technological world, I wanted to create something that could only 

be made by putting so much time and care into it; something that was not designed 

to be replaced by something else. The LED light seems a total contradiction, but in 

fact it is the same size as the normal dandelion stem and matches it perfectly. People 

said to use real dandelions was not possible and not practical, but the change of 

context makes people look again and see the plant in all its beauty for the first time.”

–Lonneke Gordijn

“Light is an important aspect of our work, but it is used as a material or an 

ingredient not as illumination. The Fragile Future chandelier is not about being able 

to see in the dark – it is about conveying emotion and referencing the fact that 

light is the basis of all life. It is also a piece that needs to be nurtured and cared 

for in order to preserve its aesthetics and continue to enjoy it, and that too was 

important to us.”

–Ralph Nauta
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JULIAN OPIE 
1958, London, England, UK

Julian Opie is one of the most significant artists of his generation whose 

creative preoccupation has investigated the idea of representation and 

the means by which images are perceived and understood. Drawing from 

influences as diverse as billboard signs, classical portraiture and sculpture, to 

classical Japanese woodblock prints, Opie 'paints' using a variety of media 

and technologies, enabling him to make three-dimensional explorations of 

his subjects. 

We Swam In The Sea, 2003 
We Lounged by the Pool, 2003  
Pair of screen prints, with woodblock 
78.7" x 49.9"
Viewable in the Upper Trésor Lobby
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Cocarboxylase, 2010
A woodcut spot print 
42" x 42"
Edition 43 of 48 
Viewable in the Upper Trésor Lobby

DAMIEN HIRST 
1926, Bristol, England, UK

Internationally renowned artist, entrepreneur and art collector Damien Hirst is 

the most prominent member of the group known as the Young British Artists 

(or YBAs), who dominated the art scene in Britain during the 1990s. They were 

known for their unusual materials and for their challenging art concepts. He 

has shocked and surprised the art world with his unusual works, including glass 

displays of dead animals and medicine cabinet sculptures. Death is a central 

theme in Hirst's works. He became famous for a series of artworks in which dead 

animals (including a shark, a sheep and a cow) are preserved in formaldehyde. 

The best known of these being The Physical Impossibility of Death in the Mind 

of Someone Living, a 14-foot (4.3 m) tiger shark immersed in formaldehyde in a 

vitrine. He has also made "spin paintings," created on a spinning circular surface, 

and "spot paintings," which are rows of randomly colored circles. Hirst has 

said, “In the spot paintings the grid-like structure creates the beginning of the 

system. On each painting no two colors are the same. This ends the system; it's 

a simple system. No matter how I feel as an artist or painter, the paintings end 

up looking happy. I can still make all the emotional decisions about color that 

I need to as an artist, but in the end they are lost. The end of painting. And 

I'm still painting; am I a painter? Or a sculptor who paints? Or just an artist? I 

don't know. It's not important. But it is very important that there is an endless 

series or enough to imply an endless series.” These days, Hirst shows no signs 

of slowing down. He participates in exhibits around the world. Again making 

art more accessible, Hirst launched his own skateboard line in 2011.
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SCOTT HEYWOOD
1951, Los Angeles California

Scott Heywood has pursued a course of non-representational, geometric 

abstract painting for more than 30 years. “I painted flat from the get-go,” he says. 

A self-taught artist, Heywood’s works are indebted to the origins of geometric 

abstraction in such artists as Kasimir Malevich and Piet Mondrian, though he has 

crafted a thoroughly personal interpretation. Ranging in scale from intimate to 

encompassing, his paintings consist of multiple, colored canvases, connected 

in staggered, patchwork patterns. In a seemingly endless array of variations, 

he inserts thin strips between, or attaches them to the sides of, square and 

rectangular canvases, intentionally misaligning them to create delightfully 

disruptive, staccato visual rhythms. Heywood is interested in the relationship 

between wall, work, and viewer, and in the rich dialog between color and 

form. A viewer would be mistaken to consider Heywood’s paintings to be 

standard examples of the minimalist monochrome. His work invites extended 

contemplation, and engages with viewers on visual, physical and conceptual 

levels. David Pagel of the Los Angeles Times writes “To stand before one of 

these paintings, each of which is the size of a generously scaled doorway, is to 

find your whole body involuntarily adjusting itself to the subtly out-of-whack 

geometry of Heywood’s art.” It is this disorienting geometry that characterizes 

Scott Heywood’s art. Small but unexpected asymmetries and careful “notches” 

disrupt the smooth rectangularity of his wood and canvas surfaces, creating a 

dialogue between form and color that implicates the space of the room.

2nd Movement 11, 2008
Acrylic on canvas and wood
26 1/4" x 26 1/4"
Viewable in Versailles Tower’s,
Fourth Floor Conference Hallway
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ROB WYNNE 
1950, New York, NY

Rob Wynne's stunning and beautiful sculptures, reliefs, and installations are 

inspired by diverse sources such as art, philosophy, opera, poetry and nature. 

Using materials commonly associated with the “lower” art forms or craft such 

as glass, beads, embroidery and ceramics, Wynne raises the pedestrian materials 

to a “higher” realm of Fine Art as a vehicle for his conceptual practice.  

Aesthetic Movement Blue Vortex is an arrangement of pieces in patterns that 

are like the spiral shape of a vortex when viewed from above. The vortex 

shapes are similar to images of galaxies but are a reference to Jean Cocteau’s 

surrealist drawings and writings. The viewer is transfixed and drawn into the 

center of the spiral of Yves Klein Blue glass just as Narcissus was consumed 

with his own image reflected in the water.

Blue Silver Exhale is an ongoing series of formal abstract works that are meant 

to evoke the idea of air bubbles floating to the surface of the water when one 

is submerged and exhales their breath. This ontological reference is rendered 

in sparkling, reflective glass as if it is the sunlight hitting the ocean water or sea 

glass found while walking on the sand.

(Left) Aesthetic Movement Blue Vortex, 2011
Poured and Mirrored Glass 
81” x 120”
Viewable in the Lower Trésor Lobby  

(Right) Blue Silver Exhale, 2011
Poured and Mirrored Glass 
110” x 46”
Viewable in the Lower Trésor Lobby
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Colorful Ball, 2011
Screenprint in 40 colors
52" x 40" 
Edition of 60 
Viewable in Lower Trésor Lobby

DONALD BAECHLER 
1956, Hartford, CT

Donald Baechler is a celebrated American artist who figured prominently in 

the Neo-Expressionist and Pop Art movements during the 1980s. His work is 

usually rendered in a style that combines both innocence and sophistication. 

He is known for his painting-collage-drawings depicting childhood imagery 

and nostalgic collectable items like grammar school primers, old maps, and 

children’s sketches, or purposely cliché motifs such as a skull, a rose, a globe, 

and a soccer ball. Each work conveys a feeling of memory without becoming 

an illustration. Culled from a huge archive of images the artist has collected, his 

prints, paintings, and sculpture focus more on formal attributes than narrative. 

“I'm drawn to silhouettes because of their emblematic rather than their 

illustrational quality,” he reflected. “I see them as shapes, allowing an image to 

become an abstraction and for pure painting to take place.” His artistic talent 

was largely influenced by visits to the Wadsworth Antheneum Museum of Art 

in Hartford, CT, and by works by famous artists such as Andy Warhol. Baechler’s 

method involves the use of vivid, exuberant colors to create energetic images. 

He greatly contributed to the Neo-Expressionist movement by incorporating 

Pop imagery, symbols, and commercial icons into his pieces. Today, his works 

are held in the collections of the Goetz Collection in Munich, The Museum of 

Modern Art in New York, and the Philadelphia Museum of Art, among others.
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AUTURO HERRARA 
1959, Caracas, Venezuela

Auturo Herrara is a Venezuelan visual artist who exhibits internationally, 

known for his melding of cartoons and collage. His work taps into the viewer’s 

unconscious– often intertwining fragments of cartoon characters with abstract 

shapes and partially obscured images that evoke memory and recollection. 

Using techniques of fragmentation, splicing, and re-contextualization, Herrera’s 

work is provocative and open-ended. In his felt works, he cuts shapes from a 

piece of felt and pins the felt to the wall so that it hangs as a tangled form, 

resembling the drips and splatters of a Jackson Pollock painting.

Johannes, 2012
Mixed media collage with felt, employing  
various printmaking techniques
62 ½" x 39 ½" 
Edition 5 of 35 
Viewable in Upper Trésor Lobby
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Grandmother Clock from The Real Time Series, 2013
Brass and digital equipment  
78.7" x 15.4"
Limited edition of 8 + 4 AP
Viewable adjacent to Morris & Co

Grandfather Clock From The Real Time Series, 2013
Corten steel and digital equipment 
90.5" x 16.5"
Limited edition of 8 + 4 AP 
Viewable to the right of the Chateau Front Desk

MAARTEN BAAS
1978, Arnsberg, Germany

The aesthetic tensions and convergences between old and new technology 

continues to fascinate designers, and increasingly, there’s a melding of the two 

paradigms in the world of collectible design, challenging notions of what is 

physical and what is virtual, and how they fit together. Maarten Bass is one 

of the designers working to marry the two in a way that explores new design 

possibilities: The theme of “time” has played an important role in my works. 

I like to play with the idea that time is not as strict and mechanic as we’re 

used to thinking. The real time series videos of 12 hours indicate the time in 

various ways, playing with the interaction between human actions and the 

digitalization of clocks. I strived for a diptych: two clocks that are self-standing 

pieces, yet get an extra value when they’re together. Traditionally, grandmother 

clocks are a bit smaller than grandfather clocks. Now, they form a couple, as 

the people inside are an elderly man and woman. The two clocks belong to 

each other in a way. Also in the material and finish I wanted to reflect the 

differences between them both, yet by making them both in metal, they also 

belong to each other’s family. The Real Time series is for me the work in which 

most of what I want as a designer is reflected – design, art, theatre, film and 

performance come united at the same time.” 
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JAMES WHITE 
1967, Tiverton, UK

James White is best known for his black and white photorealistic 

representations of moments the majority of people would overlook as 

insignificant or unimportant. 

Each piece is directly inspired by an impulsively taken snapshot of his life, and 

emphasizes the process and physicality of creation. Painstakingly capturing 

each minuscule detail.

White transforms the banal into oil paintings that transcend culture, 

economics, race and individualism, the things that divide us from one another, 

by amplifying the shared life experiences that characterize human existence.

White Mirror, 2014
Oil and varnish on acrylic panel in perspex
box frame
68 1/2" x 72 7/16" x 2 3/4"
Viewable off the Chateau Lobby
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ALBERTO BURRI 
1915, Città di Castello, Italy

Burri began his career not as an artist but as a doctor, earning a medical degree 

in 1940 from the Università degli studi di Perugia and serving as a physician in 

the Italian army during World War II. Following his unit’s capture in Northern 

Africa, he was interned in a prisoner-of-war camp in Hereford, Texas, in 1944, 

where he started to paint on the burlap that was readily at hand. After his 

release in 1946, Burri moved to Rome, where his first solo show was held at the 

Galleria La Margherita the following year. His incorporation of unusual materials 

like plastic cements, resin, zinc oxide, pumice and kaolin, tar and PVC adhesives 

in his paintings reflected his affinity for science. Although he distanced himself 

from Arte Informale, the prominent artistic movement in Italy at the time, 

much of his work was based on Informale aesthetic and ideas, and today he 

is generally recognized as an Arte Informale artist. In 1953–54, Burri garnered 

attention in the United States when his work was included in the group 

exhibition Younger European Painters: A Selection at the Guggenheim Museum 

and was shown as well at the Frumkin Gallery, Chicago, and Stable Gallery, 

New York. The Mixografia® technique used in these works is a unique fine art 

printing process that allows for the production of three-dimensional prints 

with texture and very fine surface detail. With this process, the artist creates 

a model or "maquette" with any solid material or combination of materials on 

which he or she incises, impresses, carves, collages or builds-up in relief the 

image to be reproduced. A sequence of copy plates is then molded, one from 

another, resulting in a copper printing plate in reverse. The edition is printed 

on moist handmade paper pulp after color is applied to the copper plate. The 

paper and printing plate are then forced through the press, simultaneously 



Mixoblack 1 -10, 1990
Mixografia® print on handmade paper
Each 27.5" x 39.25"
Each is an edition of 30  12/30
Viewable on lower level of StripSteak by Michael Mina

forming the dimensional character of the plate and transferring the color. The 

plate is re-inked each time a print is pulled. Because of the extreme pressure 

at which these prints are produced, the ink is absorbed into the paper, giving 

them a fresco-like quality.

The Mixografia® technique is a flexible medium that permits the artist to transfer 

characteristics of the painting onto paper without completely abandoning the 

graphic feeling. These artworks directly represent the artist's original creation, 

maintaining the identifiable traits of the artist's work, the artist's gestural 

expressions and the nature of the materials used. Burri’s fame is great in his 

native Italy, but he remains relatively unknown in the United States, despite 

the fact that for over 25 years he would winter in his home in the Hollywood 

Hills, where he produced more than 60 major works of art.
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KARL HAENDEL 
1976, New York

Karl Haendel’s practice is anchored in the production of large, labor-intensive 

pencil drawings based largely on found material. He uses drawing as a means to 

highlight and discover connections and affinities between seemingly disparate 

nodes of cultural data, drawing attention to the overlaps between the social, 

political, and personal. Through scale, tonal restriction, and juxtaposition, 

Haendel has developed his own syntactical visual system with which to explore 

how our culture has used images to produce opinions, values, and beliefs and 

how the images we produce reflexively re-shape these frameworks. 

 

Fontainebleau’s collection includes two of Haendel’s large-scale pencil 

drawings, which depict life-size female figures practicing yoga. Delicate form 

and mindful practice are interrupted by the drawings’ untraditional framing, 

which intersects the women’s bodies in an almost violent manner. It is unclear 

if the women are determining the structures that surround them, or if these 

structures are determining the women. The titles, Ghauri #1 (2014) and Prithvi 

#1 (2014), seem at first to reference yoga poses, yet actually denote ballistic 

missiles that India and Pakistan have deployed during their longstanding 

conflict. Through this juxtaposition and reconfiguration of language and 

composition, Haendel challenges viewers to move slowly and with greater 

awareness through the world of images and signs.

Prithvi #1, 2014
Pencil and enamel on paper with
shaped frame
45" x 66" 
Viewable at the entrance of Lapis Salon

Ghauri #1, 2014
Pencil and enamel on paper with
shaped frame
77" x 40" 
Viewable at the entrance of Lapis Salon
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MICHAEL CRAIG-MARTIN 
1941, Dublin, Ireland

Michael Craig-Martin is a contemporary conceptual artist and painter born 

in Dublin in 1941 and educated in the United States, studying fine art at Yale 

University. He returned to Europe in the mid-1960s, becoming one of the key 

figures in fostering the first generation of British conceptual artists. He taught 

at Goldsmith's College School of Art where he was a powerful influence on 

a generation of his students who became known as the Young British Artists 

(YBA’s), including Gary Hume, Sarah Lucas, Damien Hirst and Tracey Emin. From 

his early box-like constructions of the late 60’s he moved increasingly to the 

use of ordinary household objects, playing against the logic of his sources. His 

best known works include his iconic piece “An Oak Tree," (consisting of a glass of 

water standing on a shelf high on the gallery wall. In the accompanying text, he 

asked himself questions to assert that, despite appearances, he had changed the 

glass of water into an oak tree); his large-scale black and white wall drawings; and 

his intensely colored paintings, installations, and commissions.

Craig-Martin continues working in various mediums, always maintaining an 

elegant restraint and conceptual clarity. His works have shifted decisively to 

painting, with the same range of boldly outlined motifs and luridly vivid color 

schemes in unexpected combinations applied both to works on canvas, and to 

increasingly complex installations of wall paintings.

Untitled, 2014 
Acrylic on aluminum
78 3/4" x 78 3/4"
Viewable at the entrance of
VIP Concierge off Chateau Lobby
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